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Interpreting
the World

Although there is a sense in which the
camera does indeed capture reality,
not just interpret it, photographs are as
much an interpretation of the world

as paintings and drawings are.
—Susan Sontag,

On Photography, 1977

Though photojournalists work on
assignment, illustrating news stories for
newspapers and magazines, they also pursue
independent projects, using photographs

to bring attention to human rights and

social justice issues that are overlooked by
mainstream media outlets. Photography is a
way for them to express their commitment to
these issues and advocate for the people in
their images.
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While there is a province in which the
photograph can tell us nothing more than
what we see with our own eyes, there is
another in which it proves to us how little
our eyes permit us to see.

Dorothea Lange
American Photographer
1895-1965
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Likewise, Eric Gottesman collaborates

with his subjects to create portraits that
reflect how people living with AIDS
perceive themselves. Gary Fabiano, Andrew
Lichtenstein, and James Nubile utilize photo
montage; by juxtaposing images of people,
objects, scenes, and words, they present
composite narratives of social and political
issues. Aleksandr Glyadyelov and Edward
Grazda pursue projects in communities

to which they are personally connected;
Glyadyelov, the son of a Soviet army

officer, makes pictures in Ukraine, where

he has lived since 1974, while Grazda,

after spending years working in Muslim
countries, returns home to photograph
Muslims in New York.

The photographers in this exhibition use
diverse techniques to reveal more than

can be conveyed in a single image on the
front page of a newspaper. They encourage
the viewer to study a body of work, to
consider what it says, and—if inspired or
provoked—to act. The exhibition, together
with concurrent public programming and
training workshops for local photographers
and students, seeks to create a cross-
cultural dialogue about the medium of
documentary photography and its potential
to effect positive social change.
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Documentary photography is often
misunderstood as a genre that captures
reality only, free from subjective
interpretation. However, the strongest
documentary photographers combine
the reporting skills of journalists with the
aesthetic freedom of artists, rendering
every “documentary” photograph a
personal interpretation.

Moving Walls: A Documentary Photography
Exhibition is an international exhibition
curated and sponsored by the Open

Society Institute, a private operating and
grantmaking foundation based in New York
City. The work of seven photographers, culled
from over 60 whose photographs have been
shown in Moving Walls exhibitions in the
United States, has been selected to tour the
Middle East, the Caucasus, and Central Asia.

Though the photographs in this exhibition
cover diverse regions and issues, each
photographer explores how stylistic choices
shape his or her work—and its effectiveness.
Moving Walls: A Documentary Photography
Exhibition features portraiture, collaborative
projects, social documentary work, photo
montage, and war reportage. Lori Grinker
pairs portraits of veterans with their own
words to explore the aftermath of war.
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Gary Fabiano

prop-er-ty n., 1. ownership 2. something owned
3. a characteristic or attribute

Everyone owns property. It is in our nature to acquire
and collect things. We collect property to have a
sense of accomplishment, to empower ourselves,

or to feel self-worth—sometimes excessively and
sometimes out of necessity.

One’s personal understanding of property reflects
one’s own beliefs about what is important enough
to obtain. Property is acquired at all levels of society,
and wealth does not set the standard for what
property is or should be.

When we encounter a member of society who is
without a home, we rarely consider what possessions
he or she owns. | hope these pictures, taken in the
United States, will help the viewer look at people
who are homeless differently. Their property, which
may be less extravagant than the property of

others, is still property. A level of humanness and
compassion can be acquired by association and
assimilation. We have many of these items in our
possession. Everyone owns property.
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Aleksandr Glyadyelov

In 1996, a group of street kids promised to

show me the place where they spent their nights.

| photographed the children over the next month
until, without warning, they changed sleeping
quarters, and | lost them. | met them again two years
later, only to lose them after three days. Some of
these images are spontaneous; others are the result
of endless research. The rest are the product of long-
lasting, trusting relationships.

The children in these pictures are not living a normal
life. The poverty experienced by the majority of

the Ukranian population is humiliating. It pushes
kids out of their homes and onto the streets where
they spend their days searching for a crust of bread,
and their nights looking for a place to sleep. Some
prefer the violence of the streets to homes filled with
alcohol and drugs.

Basements, begging, thefts, alcohol, violence, drugs,
cruel treatment—these are inevitable parts of the
daily struggle.

When | look into a child’s eyes and receive his or
her gaze in response, | am not looking at a statistic,
but at a child. Photographs can reveal pain, which |
search for, even while | wish it did not exist.
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Eric Gottesman
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If I could see your face, | would not need food.
—An Ethiopian proverb

Ethiopian culture has historically placed a premium
on self-respect and independence. And yet today,
AIDS has caused some Ethiopians to hide their faces
from others, and even from themselves.

I set out to show people living with this disease—at
work, at home, with their families. But many
Ethiopians living with HIV were reluctant to speak
with me and refused to be photographed, saying
that they were afraid their employers might fire
them, their landlords might evict them, or their
family members might disown them.

Out of necessity, | developed a different approach.

I began to make portraits, omitting the subjects’

real names and leaving them unidentifiable. | used
positive-negative film that develops both a print and
a negative immediately. The subjects and | would
look at the photographs and decide whether their
faces were truly hidden. If they were, | could use

the images in exhibits and for publication. If they
weren't, we would destroy the negative on the spot.

This collaborative process allowed me to create
images that express what the participants want
others to see about their lives. As such, the pictures
begin to form a portrait of what HIV/AIDS looks like
from an Ethiopian perspective.
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Edward Grazda

Since 1980, | have been making photographs in
Pakistan and Afghanistan. Because of my interest

in these Muslim countries, | was introduced to
Jerrilynn Dodds, professor of architecture and theory
at the School of Architecture of the City College of
New York at CUNY. We decided to collaborate on

this project.

On February 26, 1993, a New York City that could
not predict the events of September 11, 2001,
witnessed an attack on the World Trade Center.

Six people were killed, and more than 1,000 injured.
The media presented images of shredded concrete
straddled with the words “Muslim Terrorist,” as

if the religion held the key to the unspeakable

act. Documenting mosques and analyzing their
architectural forms, conducting interviews with
community members, we hoped to reveal an
alternative image of American Islam.

There are nearly 800,000 Muslims in New York City, of
which 75 percent are immigrants. There is a dynamic
indigenous population as well, including converts,
an African American community, and a growing
Latino Muslim community. The over 100 mosques

in the city mark the emergence of a positive
transformation in American society, of an identity
that is both American and Muslim.
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Lori Grinker

Veterans carry the experience of war with them
every day. There is an aura around them, an aura
born of having witnessed something that should
never be seen.

This is what | wanted to capture. | wanted to get
past the macabre curiosity, and capture war in their
wounds and through their memories. From Eritrea
to El Salvador, from Pakistan to Russia, | met the
men, women, and children who walked the fields
and survived, often with damaged bodies and
scarred lives.

| encourage viewers to reflect upon the complex
social, economic, and political conditions behind
these conflicts. In the aftermath of war, one culture
mirrors another. It makes no difference if one was in
a"bad”war or a“good” war, justified or unjustified,
on the winning or losing side.

We watch the conflicts on television as if war is a
spectator sport, but those sent to the front suffer for
us. | hope that this work, which captures the physical
and psychological wounds of the 20th century’s
veterans from World War | to Iraq, will serve as a
powerful reminder of the human toll of war, one that
is especially relevant amid the ongoing conflicts in
the world.
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Andrew lLichtenstein

Today, there are more than 2.2 million people
serving sentences inside America’s prisons. The
United States incarcerates a higher percentage of
its population than almost any other country in the
world. Since 1980, the nation’s prison population
has tripled.

Such dramatic expansion has changed the prison
environment. In the Adirondacks, the state of New
York is building its largest maximum security prison.
In Texas, a prison is being converted into a facility
for teenagers convicted as adults. In California, the
influence of organized gangs is so extensive that
people who are suspected of gang affiliations are
separated into different wings of the prison.

Beginning in 1995, | started visiting prisons on
assignment. | have spent time in 12 facilities in
Texas, the state with the greatest prison expansion
in American history. My photographs—which show
people who are in prison for the first time, people
who are mentally ill and behind bars, and maximum
security units—document life inside a closed,
secretive, and unique world.

I hope this body of work offers a compelling portrait
of life inside America’s prisons.
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James Nubile

The wave of freedom that washed over Eastern
Europe with the opening of the Berlin Wall was both
fast and remarkably bloodless. But as soon as the
euphoria and the songs of celebration faded, long
festering feelings of resentment and nationalism
emerged. Economies were unmasked as bankrupt;
the socialist myth of the workers paradise was
stripped naked. New countries were born almost
weekly, and regional and civil conflicts erupted. The
largest political shift the modern world had ever
known was under way.

No doubt the vast majority of the millions of people
of Eastern Europe and the former Soviet Union
would not turn the clock back, but at the same time
most probably did not think the transition to a civil
and functioning society would command such a
heavy price: hundreds of thousands dead, millions
of refugees, shell-shocked populations, and a
generation of children that know only conflict.

Articles from the Geneva Conventions accompany
the images as a subtext. These conventions,

while the cornerstone of international law, are
often ignored in the face of naked aggression,
with the community of nations standing by, a
reluctant witness.
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Biographies

Gary Fabiano

Trained as a painter, Fabiano decided that he could better
express himself and make a difference with a camera. His
work, which has taken him all over the world, has garnered
international recognition; it has been showcased in several
exhibitions and published widely. Fabiano is represented
by SIPA Press.

Aleksandr Glyadyelov

Glyadyelov has worked as an independent photojournalist
since 1989, photographing the former Soviet Union and
covering the conflicts in Moldova and Chechnya. Since
1996, he has concentrated on socially abused children and
the HIV/AIDS epidemic among drug users in Ukraine. His
work, which he labels “humanitarian photojournalism,”
has received widespread recognition and been used by
international nongovernmental organizations.

Eric Gottesman

Gottesman studied history, literature, and political science
at Duke University and completed his MA degree in fine
art at Bard College. His collaborative photography project
on the impact of AIDS in one Ethiopian community has
been supported by arts organizations, NGOs, foundations,
and UN agencies. His work has been featured in books and
exhibited internationally.

Edward Grazda

Born in Queens, New York, Grazda studied photography

at the Rhode Island School of Design. Since the 1970s,

his work has taken him to Latin America, Afghanistan,

and Pakistan. His photographs have appeared in many
publications and are in several museum collections, and he
is the author of three books.
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Lori Grinker

Grinker began her career in 1981 while at Parsons School of
Design. At that time, she met the boxer Mike Tyson, whose
life she documented for the following decade. Her work
has been published widely, exhibited internationally, and

is in many collections. She is the author of two books, The
Invisible Thread and Afterwar, and is a member of Contact
Press Images.

Andrew Lichtenstein

Lichtenstein is interested in long-term projects of social
concern, particularly in America. His photographic essays
have taken him to Haiti, South Africa, and across America,
exploring poverty, addiction, the prison industrial complex,
and the casualties of war. His work has been published and
exhibited in New York and around the world.

James Nubile

For over 20 years, Nubile has traveled through Africa,
Central Asia, Central and Eastern Europe, the former
Soviet Union, and the Middle East, producing extended
photographic essays that have been recognized
internationally. In 1997, he founded Fly on the Wall
Productions, which specializes in documentary video
production for nonprofits and NGOs.
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